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FROM THE EDITOR

—

to Dulci TomeNo0.34.

At our last meeting a one minut@lence was observed to honour the
memory of our past member and colleague Suzanne. We mourn her passing
It was much too sooishe wasnuch too young andadmuch yet to do.

Welcome

We alsoacknowledgd the superb job done by our immediate past President
Dr. Jill Forrest. Jill a conscientious and effective Presidémds left us a
wonderful legacy.

Two Professional Development segments were part of our April meeting
We appreciated the presentations, one by Rosemary Richards and the othe
by Timothy Hurd. They are reproduced hehaving been transcribed by
Bethwyn Joy and then refined by Rosemary & Timothy. Carillonists
expressed a wish that they be part of Dlitmnes and so here they are.

The new ChambeCarillon, featured in this dition, is of particular interest
Australian Carillonistshave no opportunity to experience different pedal
alignments and so we go overseas gaining what experience we can in very
small time frames. We are just too far awayAn instrument with an
adjushble pedakeyboardis long overdue Turn to the article (pg&) to

learn about the instrument amdsymposiumbeng held in Leagomkloster
duringJuly/August 2009

My address forcorrespondence is:

54 Tempe Crescent, Googong. N.S.W. 2620.
Australia

E-mail: fulfam@aapt.net.au

Lyn Fuller
Editor
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LIFE MEMBERSHIP FOR DR JILL FORREST
OUR RETIRING CSA PRESIDENT

Assistant University Carillonist Jun€atchpoole writes:

The first and best thlng which our newly elected President, Lyn Fuller, did at
] her first AGM last April 2008, was to
honour retiring President Dr Jill Forrest
with Life Membership of the CSA, and
a pretty posy of flowers. Having sedre
as President for the past 10 years and
having gained the respect and love of all
members, the honour was well deserved
and a delight for all members. Lyn
expressed the sincere appreciation of all
member s for Jill 6s
behalf of the CSA her guidance,
leadership and foresight.

A splendid framed Testimonial was
presented to Jill on behalf of everyone

by George Howe; George had a big
hand in the wording of the testimonial
and spoke gl owingly
commitment to the CSA from its
commencement 25 years ago to today.
Being a fellow founding member of the
CSA, George spoke with knowledge and sincerity.
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In the evening at our CSA dinner, the final touch to our expression of
appreciation to Jill was a gift of the ABC Gardening Bookautiully
illustrated and inspiring for the garden lovers that both Jill and John are. It
was Ted Granthamés pleasure to pre:
Jill, who had assumed the fuss was over at the conclusion of the meeting
during the morimg.

Jill responded in her usual gracious way, not only expressing her thanks for
the gifts and the recognition of her work for the CSA but for the support and
loyalty that members have always shown to her.

Retired Honorary Carillonist Dr. Reg Walker ctdinues:
Carillonists and all who love the sound of bells have many good reasons to
feel indebted to Dr Jill Forrest.

Wife of John McKerral, mother of three, medical graduate with a
distinguished career, a background in piano and organ, Jill, in theohaist
obviously very busy 1|ife, devel ope
She became a student of John Gordon, Carillonist of the University of
Sydney, and this has continued to foster her interest in the bells, an interest
which has continuetb grow and develop to this day. Jill has made a very
significant contribution to the art of carillon playing, and has given many
people many hours of enjoyable listening to the bells ...primarily those of the
carillon of the University of Sydney.....batso of the National Carillon in
Canberra, and of many overseas carillons, both in Europe as well as in USA.
Her programs are invariably interesting and varied, and attest to her wide
knowledge of music suitable for the bells.

Appointed as Honorary Caldnist in 1978, Jill continued in this role until
1992 when she was appointed as University Carillonist, a position she still
holds with distinction. This responsibility is a particularly demanding one,
involving teaching carillon students, planning andymg in the regular
recitals on Sundays and Tuesdays, playing for the Graduation Ceremonies a:
well as special events eg weddings in the Quadrangle, and other events of
many and varied kinds held in the Great Hall. In this role Jill has been, and
is,the Abgeat weeno re: Senate, Administr



Jill Forrest with Sydney University Carillonists

In 1983 a new step was taken with the formation of the Carillon Society of
Australia, bringing together the players of the Sydney and Canberra
Caillons. Jill was one of the foundation members and has contributed
greatly to its life and activities. (Jill was the third President of the Society
following John Gordon and Reg Walker.) She has represented the CSA at
the World Carillon Federation, andshbeen President for the past 10 years.
In this role Jill has also placed many in her debt. She has filled the position
with distinction, showing warmth, friendliness, wisdom, grace, sensitivity,
concern and a wonderful quality of leadership. Her teasfow come to
completion, and the Societyith great pleasutehas made her a Life
Member.

Jill has the affectionate good wishes of us all ... our grateful thanks and the
hope that there will be many years yet of playing, guidance and leadership.

June Cdachpoole continues:
A NEW PRESIDENT FOR CSA-LYN FULLER

With the retirement of our highly respected, loved and long serving
President, Dr Jill Forrest, we were all very pleased that Lyn Fuller was
unanimously elected at the April 2008 AGM to be our negsident.



Lyn takes up the reins with considerable insight and experience in the CSA,
having been a diligent member of the Society for 14 years, and having
demonstrated both management and leadership skills on many issues.

It was a fortuitous day for thearillon world in 1994 when Lyn spotted the

ad in the Canberra newspaper for applicants to apply to study the carillon,
and foll owed her hunch. Surely, i
contribution to the CSA has been noteworthy.

An Associate Carillontsat the National Carillon in Canberra, Lyn has
presented regular Carillon Recitals since she commenced carillon studies
with Carillonist/Teacher Joan Chia, at the Canberra School of Music.
Having a vast background in music, being a very experiencedmperfand
teacher of piano, holding AMusA, LMusA, and TMusA qualifications and
having been a Scholarship Student at the Canberra School of Music, Lyn has
carried over that expertise to the Carillon, proving to be highly competent;
she has been recognizedppfessional, highly regarded Carillonists both in
Australia and overseas for her performances, her carillon compositions and
arrangements.

Lyn is in touch and up to date with the world carillon scene. She has studied
with Timothy Hurd, QSM, at the C#ion Institute, Wellington, New
Zealand in 1997; attended Master Classes with-Knstine Christiansen at

the Scandinavian Summer School at Lggumkloster, Denmark in 1998;
represented Australia at World Carillon Federation Congresses in 2002 at
Caobh, Irelaad, and in 2008 at Groningen, Holland; also in 2008, Lyn was
invited to be one of the guest recitalists at the International Carillon Festival
in Springfield, Illinois, USA.

Since 1999 Lyn has been the Editor of the Carillon Society of Australia
Bulletin, Dulci Tomes In this role, Lyn has made it her duty to have a broad
view on all carillon news and activities, both locally and internationally, and
has encouraged membershi® involved by writing articles of interest about
the carillon, bells and related items.

There are big shoes to fill, and to follow in the footsteps of our immediate
Past President must seem daunting, but Lyn has already earned our respec
and trust in heability to lead us onward and upward.

We wish Lyn a happy, rewarding and fulfilling time in her new role of
President.

Photos courtesy Lyn Fuller & Elizabeth Sakker
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AT LOGUMKLOSTER
A NEW CHAMBER CARILLON




In June 2007 Timothy Hurd informed his fellowattsmen that he wished to
build a practice clavier with an adjustable pedal keyboard. The pedal
assembly was to move up and down, sideways, forward and backward, so
that it could accommodate players @fery different stature. A further
benefit would bethat it could be made to approximatery closelythe
pedatto-manual key relationship of any clavislandardhat a player might

be performing on.

Why is there continual resistance to change and achieving real progress for
the carillon? If the objeaf music and mustmaking over the centuries has
been always to strive to make a better art (and hopefully, in the process, to
discover or at least #iavent a sense of shared humanity), why has the

carillon always | ost ou? As$ an attisare a
Antoni o Stradivar i uishewas doing whéatthe kheavv e
best: producing the arti-betterart, fdritse a n

own sake, an art with solid intrinsic and extrinsic values. Does everything in
thispostmoder ni st worl d have toybandl ¢s$
and bearcounters?And would it not be a sad world indeedéfvery carillon

soundedthe sameRs k your sel f this: whatos
ready to confront our own rsicianship and not accept compromises
anymore? A simpleyesora wi | | suf fi cgheanswefis y o

already in front of you......

The 5 octave adjustable practice keyboard prototype is on loan to the
Scandinavian Carillon Schoai Denmarkand is having an amazing impact

on carillonists and non carillonists alike. It is a beautiful work. -Ann
Kirstine Christiansen says that the normal rea¢tionopening the doors to
view the instrument s AWow! 6 and then peopl e
seconds. Everybody can see that it is actualldimstrumend and not

0 ma c h Ofrceue oneproblem with practice keyboards is that they are
not connected to bells, so in order to make a nice sound, there has to be
something else to hear. Timothy spent months making very beautiful
aluminium alloyt one bar s t hat aawenstnintertt he h e ¢
whole is greater than the sum of the parts, the practice keyboard has becom
a fully-fledgedinstrument in itself, a chamber carillon.



Tone Bar Casement

It is necessary to have a prototype such as thésltoit feedback anénow

where toimprove thingsstill further. Bufas AnnKirstine saysit is the best
practice keyboard she has ever pl a
Especially the manugdedal adjustment possibilities which are just plain
wonderful. Small people, largpeoplei i t doesndét matt er ¢

The evolving world situation challenges us to constantly look for different
and more encompassing solutidnso that no one is disenfranchised, openly
spurned or simply left out. Recession or not, we must all follow our
individual callings whereverour individual commitmerg may lead us. For

the chamber carillortechnology to build such a refined concert instrument
that can alsde used for practice of coursehas existed for many years, but

the problem has always beeomplacency on the part of carilloniteften
times it is: Oany obdsubengcwebbodd
rightfully very expensive musical instruments, the rare, the desirable and
(hopefully)the perfect. But when you compahe tcarillonstatus qudo the

world of fine string instruments (eg. violins and cellos by Stradivarius,
Guarneri, Amati ), wedre not even t
this? Have we missed something important here? And so we ask again:
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0 Wh lyas there beencontinual resistance to change and achieving real
progress for the carill on?d.

Although the prototype pedal casement is adjustable in three axes (X, Y, z),
preliminary indications are that the Scandinavian Carillon School students
al | ude axhes dGhei)ghta afdgw su saerad-tighte yo
alignmen} but ultimately all come back to the original Olympic lateral
pedatmanual orientationwhich isslightly different fromthe WCF Gdansk
2006 modeland virtually nobody bothesgi t h t h e Opoditiona xi s

Cable Pedal Transmission

Ann-Kirstine writes:

A The OIWMUniverpal Sandard displays the player just in the middle of
the keyboard with the best reach to everything, so obviously that is the best
position. However students having to play another standard of carillon
sometimes puthe pedainto that position. Everybodykks the batons, they
have many obvious advantages from |

Timothy has two craftsmen who hawerked with him on this projec8ill
Peters and Bill Campbell. Botirevery enthusiastiartisans anatonsider
the prototype &ahthey bopd will mieeanudh pleasurewh i
use. It shows the way to the building of the next keyboard which they are
eager to undertake.
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Bill Peters writes:

When in June 2007 Timothy told me of his wish to build a praatlavier

with an adjustable pedaleikboard it was then planned that it would be
presented at the World Carillon Federation Congress in Holland the
following summer. Everything had fallen into place by March 2008, but |
had yet to contrive a new mechanism and convert-pegpiared stock inta
musical instrument. And so thiargeted delivery date of June prowedbit

too optimistic.

Because of a limited budget, materiatshand were to be used as much as
possible and to some extent this helped to drive the design: The runners tha
the pedhcarriage rides on, for instance, were from the stock that the axle
shafts of the traditional pedal couplers are made. Well, theney number

of solutions to a given problem, and the necessity of improvising with
available materials helped to providieection.

| began by making the wooden parts and structure, the form of which was
essentially given. The general concept of the mechanism was soon
determined, but the many particulars of the action required much design
work and testing Motorcycle clich cable was determined to be an ideal
means of coupling pedals to manual keys, and is not entirely unique to this
keyboard. Finally, Acme screws and mitre gears driven by -hdueels
were settl ed a#"centuriit heicsh nfiicta | Wipedhe sa h
impart.

Meanwhile Tim Hurd was busy in New Zealand making the very lovely
tonebars that are really the heart of this instrument. He checked in
frequently to supply input and design preferences, and approval (or not) of
my ideas. Bill Campbella talented craftsman, was doing all tieguired
weldingwork.

When Tim arrived with his tonbars, the keyboard was barely skeletal, with
its many parts waiting to be installed, and the cable transmission nowhere
near assembly. Tim was undaunted. {8l@ high energy guy, and may
have a timeompressed view of the efforts of an ordinary fellow like
myself). Anyway, for a few days the shop was given over to finessing
resonator lengths, with Tim in the lead and Bill Campbell building mitred
stainless eeltubes as we went.

Later, Tim left for Holland, where he expected delivery of the clavier in time
for the Congress. | was terribly grieved when | failed to have it ready.
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Every bit of the piece had a swarm of details needing tending, and progress
seened to move even more slowly.

Finally, in midAugust, it was time to box it up for shipping to the
Scandinavian Carillon School. Even as it was being c¢rdkedfinishing
work continued. It is a very fAcool

Bill Campbell writes:

In 2008 | went to Denmark to assist Tathy Hurdin installing a small
carillon at Landal Castle and we also todlelivery of the practice clavier
that is at Lggumkloster. We assembled and adjusted it for use by Ann
Kirstine and heCarillon Shool.

I ,,,‘ .
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Tlmothy noving Chanber Carillon Base intogsition

| had worked with Bill Peters on building and shipping this Chamber
Carillon. My part involved the metal components and s@sgembly and
design work. Tim is currently working on a practice clavier kit along the
lines of the chambetarillon, but simplified. We have been talking about
building these kits as the ngxtoductionproject once the design is refined.

The idea haslways been to produce the best sounding instruments in the
worl d and Timds insistenaoerpragectstper f
date. Tim has worked closely with Whitechapel Foundry in London to
achieve this and we have all worked on the conckpsponsive and quiet
mechanisms for the best sound and playability.
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| have been working with Tim since the 1980s. | waginally enlisted to

do metal fabrication fovariouscarillon building projects and have worked

on practice claviers, main clars, transmission mechanisms, framing
construction, design and installation. Much of this has been done in Port
TownsendWashington, USAand instrumentshipped tovarioussites.

My major onsite involvement was with the Riverside Church in New York
City. | built much of the
installation in Port Townsend,
shipped it to New York City and
remodelled thexistingcarillon by
removing old bells and frames,
removing the old player cabin and
machine room and reconfiguring
the carillon to improve its sound
and playability. | am currently
working on a documentaistyle
video of the project.

Hammers and Tone Bars

Timothy says:

Ultimately, the adjustable Chambe€arillon practie instrument isto be
installed in the Wellington TowerEventually,l would like to seeDlympic
produce an dKEA styleb6 practice clavier kit, ie.metal and wooden
componentsplus some simple hand tools in a howith complete
instructions. Itwould be produced and shipped to wherever a carillonist
wants it.

Edi tNote:d s

So over to Lagumklosterhere, at the Scandinavian Carillon Schabére

will be a course held, 12 noon July 30 until 12 noon August 3, 2009, to learn
how to assemble the IKEA type practice instrument. The adjustable
keyboard at the course is iimerican white oak and is based on the
experience gained from the first prototype adjustable keyboard mentioned
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aboveand in our reports at the last CSA meeting. Atdbeclusionof the
course some lucky person will actuallyave the chance t@in the whte o&k
practie instrument.

Compiled by Lyn Fuller
Information from:
Bill Peters
Bill Campbell
Ann-Kirstine Christiansen
Timothy Hurd QSM
Photos: courtesy Timothy Hurd

A WARM WELCOME TO AUSTRALIA
KAREL AND LINDA KELDERMANS

In the Spring of 2007 Karelna Linda Keldermans returned to Australia for

an actionpacked holiday, to the delight of their many friends here. In 16
days they visited Tasmania, Canberra and northern New South Wales, using
Sydney as a base. [hasmania(September &) they visited wih CSA
member Annick Ansselin and webmaster Dave Davey.

John McKerral and Jill arrived i€anberrawith Karel and Linda in tow.
They were enthusiastically welcomed and all stayed with Lyn and Rob
Full er. Kar el 6s recital om Surtddye9 N &
September was well received. Canberra provided a beautiful Sunday
afternoon and how lovely it was to have a visitor from Springfield lllinois
amongst us. A highlight was the opportunity to listen to pieces composed
and arranged by the man higifs along with an interesting and entertaining
variety of compositions by others.
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Karel at the National Carillon Canberra

Sunday 9 September 2007 12:30gi:20pm
NATIONAL CARILLON CANBERRA
BRONZE MAGIC

Toy Symphony, Leopold Mozart, arr: R. Barnes
Prelude (Op.3 No.2), Sergei Rachmaninoff, arr: K. Keldermang
Passacaglia froi8pringfield Polyphonieslohn Knox
Miller of the Dee, Percival Price
Il Cassetta Musicale and Finale, froBecond SuiteHilton Rufty
Moonlight Malaguefia, Karel Keldermans (itated to Sue
Bergren)
Passacaglia oAmazing GracelLloyd Lott
Allegretto con variation, C.P.E Bach, arr Henry Groen (theme and
six variations)

ogkhwnE

© N
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From Left:Phil Irons, Kerryn Milligan, Lyn Fuller,
Karel Keldermans, John McKerral, Jill Forrest &
Linda Keldermans

Never a dull moment during the time spent with Karel and Linda. We
visited the Botanical Gardens for lunch with carillonists Kerryn Milligan,

George Howe and ot hers. Then off
chat with Joan and Len,iénds of long standing. Sunday morning breakfast
at the Fullerés rivalled the Hyatt.

And so came to an end a short but memorable visit. We wish Karel and
Linda well with their travels and
Memorial Carillon, Springéld, lllinois.

Back in Sydney Karel gave th@uesday September 1lunchtime carillon
recital playing, as requested, a program devoted to his own original
compositions for carillon, which we all discussed over lunch (Box 2). Next
day he and Linda set ofb explore northern NSW by car, eventually
reaching Taree, where they made more Australian friends.
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